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Innovation (MB)

1:

35...Kc6 

2:

19...Kc6 

… on a roll, or in a fix?

Diagram 1: 
Kasparov-Petrosian, Tilburg 1981: 
36.Rba3 bxc4 37.Rxa6+ Rxa6 38.Rxa6+ Bb6 39.Bc5 Qd8
40.Qa1 Nxc5 41.dxc5 Kxc5 42.Ra4 0–1

Diagram 2: 
Berelowitsch-Heemskerk, Dutch tt 2014:
20.Ng4  N8d7  21.b3  Rb8  22.Qe2  Qg8  23.Nf1  Qh7
24.Nfe3 a6 25.a4 cxb3 26.axb5+ axb5 27.Ba3 b2 28.Qxb2
Nc4 29.Qb3 Nxa3 30.Rxa3 Bxa3 31.Qxa3 b4 32.cxb4 Kc7
33.b5 Rb7 34.Nf6 Qg7 35.Qd6+ 1-0

Old and New (PB)

Three  or  four  thick  newspapers  are  bought  on
Saturdays and are casually thrown in the waste bin
once the chess column has been cut out. The first
issue of The Week in Chess in 1994, on an obscure
news group, is a breakthrough. Away with paper.
Kasparov vs. Deep Blue 1997, the first great chess
event on the Internet.  All  the moves live on the
screen!  One  hour  surfing  on  the  internet  for  4
pounds. ‘We’re going to change the chess world, we
will  install  cameras  in  the  playing  table’,  Steve
Timmins of the Einstein Group promised in 2002.
Top chess players get faces and voices. Games from
big tournaments, live with computer analyses! 
A  live  stream  from  the  playing  hall.  Faster.
Comments on Twitter and Facebook. Questions for
the  players.  Live.  Analyses.  Faster.  Three engines
on the website.  Live press  conferences.  Where  is
the daily report? Pictures! Faster.  ‘We’re going to
measure  the blood pressure of  the players  during
the game’, Andrew Paulson promises in 2013. More
information.  Ultra  HD.  Send  a  quick  Whatsapp.
Players are allowed to tweet during the game. Fast
information.  Fourteen  internet  clubs  provide  live
comments online. 3D boards. 
Faster. 
Better?

Faster – Better? (EvR)

Chess  is  warfare without bloodshed.  A game can be
long, like Nikolić-Arsović, Belgrade 1989, which lasted
269 moves and took 20 hours and 15 minutes. The re-
sult?  A draw, of  course.  Or it  can be short:  1.g4 e6
2.f4?? Qh4#. The shortest  war was the English Zan-
zibar War, on August 27, 1896.  It lasted 38 minutes.
The  result:  500  dead  and  wounded  Zanzibari,  one
wounded Englishman. The longest war was the Three
Hundred and Thirty Five Years’  War,  between Eng-

land (again)  and the Netherlands,  which was fought
over the Scilly Islands. Contrary to, for example, the
80 Years War between Holland and Spain, this one did
last as long as the name indicates: from 1651 to 1986.
Because  they don’t  pronounce the ‘c’,  English chau-
vinists prefer the term ‘Isles of Scilly’. In this war not a
single shot was ever fired, and there were no injuries.
Every war should be like that.
Just go out and play chess. Silly wars.

Warfare 2.0 (MB)
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Detachment (MB)

In  India’s  caste  system,  the  number  of  cows  is
inversely proportional to the number of evil human
deeds  in  previous  lives.  Since  the  majority  of
humankind  is  of  a  gentle  disposition,  and  will
therefore  promote  to  a  higher  jati, logically  the
number  of  traffic  jams  on  the  dusty  sand  roads
caused by cows ought to be decreasing.  However,
fluctuations  in  the  number  of  ruminants  remain
quite  sparse.  Also  in  the  direction  of  the  top
segment,  which is  occupied by the brahmans  and
maintained by  all  those  punished souls  ploughing
the fields  in the sweat  of  their faces,  incarnations
are scant. 
The game of chess may not have been invented in
India,  but  the  promotion  rule  certainly  has.  The
wish  to  return  in  better  flesh  after  death  is
personified by the pawn arriving on the other side.
A  peasant  reincarnates  into  an  entity  of  surplus
value.  That  is  why the term ‘minor promotion’  is
mistaken –  in  chess  promotion is  always  major.  I
hereby propose a rigorous terminology change for
all  chess  rules:  the  word  ‘promotion’  is  to  be
substituted for reincarnation. 
Reincarnation is everywhere. The butterfly already
incarnates four times in its life, and then dies on the
water with its paper wings. Then it may become a

firefly, a bird, or the wind. Goldie Hawn died and
was resurrected, and so did Queens of the Stone Age
frontman  Josh  Homme.  Bowie  came  back  in
countless  shapes.  Even Michael Jackson will  bring
out a new album soon. 
Fortunately  there  are  enough  cows  that  want  to
remain cows. For is there anything more gratifying
than chewing straws in the shadow of the Taj Mahal
without  having  to  be  afraid  that  you’re  pushed
aside?  Yes.  The  turritopsis  dohrnii,  the  immortal
jellyfish,  is  a  small  species  of  jellyfish  that  was
discovered in the Mediterranean Sea and in Japanese
waters. It is the only known case of an animal that is
capable  of  fully  returning  to  the  state  of  zygote,
from  there  growing  to  full  maturity  again,  and
repeating  this  process  infinitely.  The  jellyfish
doesn’t mind at all – it doesn’t give a toss about cows
and jatis.
The  Buddha  didn’t  accept  the  caste  system.  He
didn’t  differentiate  according  to  birth,  family,  or
race.
He who is truth, and who is freed of all attachments,
is a true brahman according to the Buddha. Think
about that when in a meeting you’re asked to vote
against the term ‘promotion’ and for the new term
‘reincarnation’.

Once Upon A Time... (PB)

In the Netherlands, the Wegener newspaper company was
already in a crisis in the 1990s. One middle man started his
bad-news  conversation  with  me  by  telling  me  how  bad
things were for him. He even had to give up his second car,
he sniffed. Since I travelled everywhere by bike, I couldn’t
very well sympathize with his suffering.
In a real  crisis,  like the one we are threatening to emerge
from now – yes, that is a threat, since in a while the banks
will be bleeding us white again, and we will remain addicted
to oil and gas –, there is space for more versatility than what
that  middle  man  from  Wegener  showed.  Many  new
initiatives were developed in recent years because approved
methods no longer worked. Those initiatives will now soon
drown in rules and take-overs again.
But in late March there was one more revolution. The Wu-
Tang Clan brought out their new album Once Upon A Time
In Shaolin in an edition of one single copy, which will make
its round past festivals, galleries and even museums. Not only
a  CD,  but  a  museum piece  as  well.  Put  old  wine in  new
bottles, and you hit the jackpot.
So what else is new? The Wu-Tang Clan’s genre, hiphop, and
the related rap music, were supposed to be an innovation in

the 1980s. Then Lou Reed, who was rapidly turning sour by
that time, grumbled that there was nothing new under the
sun in his song The Original Wrapper. I myself suspect that
the  yackety-yack  goes  back  to  the  parlando  passages  that
served to drive the mawkishness to great heights in country
songs and ballads. Some of my favourites are in Lou Reed’s
own I Found A Reason (The Velvet Underground) and The
Bonzo Dog Doodah Band’s In the Canyons of Your Mind.
Vintage (brown clothes, beards) has been hot for years, and
when it goes out of fashion plastic and chrome will be the
new  vintage.  Wars  are  move  repetitions  on  the  political
chessboard.  NATO is currently shepherding us into a new
Cold one. Sustainable energy? In the Netherlands we’ve had
windmills on the Kinderdijk for ages, farmers have always
used the sun to pull crops and cattle from the ground, and
floating containers  at  sea  that  derive their  watts  from the
beating of the waves – well, they’re just modern ships. Turn
them loose and put sails on them, and the wind will  take
them from one harbour to the other as well. Nuclear energy
is older still, it just needed to be discovered.
Everything that’s new is old and forgotten.
One exception is this magazine. There is only one A Tempo.

Peter Boel
Notitie
, there is

Peter Boel
Notitie
You p-

Peter Boel
Markering
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As a chess fan, do I like to play over World Champion Magnus
Carlsen’s games? In the pre-computer age, as a 14-15-year-old
teenager who has just discovered the game, leisurely playing
the moves on a plastic board at the dining table in the living
room – games by Karpov, Capablanca, Fischer, Kasparov and,
especially,  Timman.  The  paper  with  the  chess  column,  a
magazine or a book lying beside the board. The cat, eyes half-
closed, sneakily tries to shove a rook from the board. Enjoying
the  games  of  the  masters.  Discovering  new  openings.  Piece
sacrifices.  But  do  I  enjoy  the  games  of  the  current  World
Champion  too?  Does  the  explorative  expedition  of  an
inexperienced  chess  player  start  with  games  of  the  World
Champion  per  definition?  And,  anyway,  does  the  average

player  still  take  the
time  to  enjoy  the
games of the masters
nowadays?  Looking
for  new  concepts,
new  openings?  A
professional  chess

player clicks through 3000 games a week on his computer. It
comes with the job. If I, an amateur, click through a game by
Carlsen,  it’s  not unusual for me to not have a clue why the
Norwegian wins at the end. In his games not a lot seems to be
happening, and, slightly frustrated, the amateur, understanding
nothing, clicks on to the next game. If you look for innovations
in Carlsen’s games, you won’t get far. 

Why does Carlsen actually win? A harmless opening comes on 
the board, and a few pieces are exchanged early on. Often the 
queens leave the board early and in a harmless-looking 
position, where material is equal, where other members of the 
world elite will save their energy and agree to a draw, Carlsen 
gets down to business. Carlsen finds plans other players don’t 
find. Carlsen wants to play chess. Moreover, he is physically 
strong, and he wants to win. Every game.
Suddenly an equal position has become slightly worse. -0.40. A
pawn that looked unassailable a minute ago, is tottering now. 
-0.80. The solid defensive wall turns out not to be so stable. It 
takes time to parry the unpleasant little moves Carlsen is 
continuously firing off with. Annoying flies. For hours the 
opponent has to defend in a slightly worse position. He may 
pull through and wrest a half point, but more often Carlsen’s 
opponents are left empty-handed in the catacombs of De 
Moriaan in Wijk aan Zee. A total loss. If you’ve seen and heard
the young Russian star player Sergey Karjakin after his defeat 
at the hands of Carlsen in the 2013 Tata Steel tournament, you 
won’t easily forget what a chess game against the Norwegian 
does to a player, psychologically and physically. After a 92-
move agony Karjakin literally staggers out of the playing room,
like a groggy boxer, deadly pale. A few minutes later, on the 

same spot, Carlsen grinningly explains how he beat his 
contemporary:
‘It was an interesting game I thought, it had everything, some
moves,  good ideas,  interesting ideas.  Bad moves,  half  moves,
waiting moves and so on. I thought I was a little better at first,
then it was equal, then I allowed this c5-d4 which I just missed
and then I was a little bit worse but very solid. From then on I
just did what I thought I had to do, and somehow he allowed
something.  [Smiles]  but I’m not sure it’s  winning.  I  thought
this g4 was the best try but whether it wins or not I’m not
sure.’

Here Carlsen played 67.g4. After 67…hxg4 68.h5 Karjakin 
made the decisive mistake with 68...Th1?. Probably 68...gxh5 
69.f5 h4 70.f6+ Kg6 71.Rxf8 Kf5 72.Rh8 Rb2+ 73.Ke1 Rb1+ still
scrapes a draw. Now after 69.hxg6 fxg6 70.Re6 Kh6 71.Bd5 it’s 
very difficult for Black in any case. After struggling on until 
move 92 Karjakin resigned. After the game the Russian 
tweeted: ‘In any case it certainly wasn’t my worse game in 
Wijk aan Zee.’ 
‘Listless, soulless, calculating like a computer.’ Honorary 
President of the German Chess Federation and correspondence
grandmaster Richard von Weizsäcker doesn’t like Carlsen’s 
style. ‘He sits down, doesn’t make any mistakes, and waits for a
mistake by his opponent, which is bound to come after five 
hours of play. That’s not convincing.’ Wrong. Carlsen’s new 
style is innovative, a revelation even. Carlsen proves that not 
every so-called boring position is a draw. In this chess age, 
which is dominated by opening preparation with computers, 
it’s still possible to play ‘normal’ chess. By giving a new chance 
to positions that have for years been agreed drawn without a 
moment’s thought. Carlsen sits down, he keeps looking for 
chances in each and every position, he pushes and shoves, and 
puffs. And wins.

Whether  an  inexperienced  player  will  still  spread  out  his
plastic  board on the dining table to study this  style,  I  don’t
know. I probably wouldn’t.

‘It doesn’t bother me that even eccentric chess 
players find me a crank.’

– Andras Adorjan
Former top grandmaster, chess inventor and author of the books 
Black is OK!, Black is still OK! and Black is OK forever!

‘In chess there is nothing new, and nothing true, and 
it doesn’t signify.’ - William H. Potter, 1878

Boring, Dry… and a Revelation – the Style of Magnus (EvR)
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Colophon

Epigram (MB)

We need a new chill
Said God, and created the gill

Notonecta Glauca (PB)

Oggy was working up quite a sweat. His back had been aching
since Greg had helped him into the red-and-gold playsuit. In
the  pit,  dozens  of  small  screens  lighted  up.  Hipsters  were
standing with their backs turned towards him to make selfies.
Others were telling their smartphones that they were listening
to him.
He motioned the band to stop. The audience didn’t massively
break into the refrain. The hum of voices went on. Nobody
noticed anything.
Oggy turned aside for three seconds, stared at the dingy wall
beside the stage, and then said:
‘Okay Greg. Get the water boatman.’
‘Oh no Oggy,’ Greg whimpered. ‘Not the water boatman. You
know the water boatman makes you…’ 
‘Cut the crap, Greg. Get the water boatman. Now!’
With a sigh his personal assistant disappeared in the wings. In
the wink of an eye he was back with a small tray with water in
which some kind of louse was lounging about.  Greg handed
the tray to Oggy. 
‘Half as loud as a blue whale,’ Oggy growled, ‘and a lot easier to
transport.’
With his  other  hand he  pulled  a  picture  of  a  female  water
boatman out of his ass pocket, and he showed it to the male
water boatman.
A  deafening,  high-pitched  sawing  sound  raged  through  the
house.
Finally the hipsters looked up from their screens, and they saw
Oggy keeping them covered with a two-millimeter insect. And
the shrill  hum continued relentlessly.  A few girls  started to
scream and ran away, one minute later the entire house was
empty.
The  next  afternoon  Oggy  woke  up  with  an  enormous
hangover. The rut song that the water boatman produces by
rubbing its  penis against its belly always gave him a roaring
headache. Greg had warned him.
He opened the newspaper.
The review wasn’t in the art section, but under Science. At the
bottom of the page stood an advertisement: NEW: antiphone
subscriptions now with Yggo for only 3.95 euro per day.

Alles Neu (EvR) 

It  starts  with  a  beat  on  the  gong,  like  we  haven’t
heard since the end of Bohemian Rhapsody. Then the
Babelsberger Film Orchestra strikes up a chord from
Dmitry Shostakovich’ seventh symphony (Leningrad).
The  intro  goes  over  into  a  hiphop  rhythm  which,
however,  is  not  dominated by the usual  samples  or
drum computers, but by cello and contrabass. 
And when we hear raps  in German, the surprise is
complete.  Alles Neu, the opening track of the album
Stadtaffe by Pierre Baigorry aka Peter Fox,  sets  the
tone  for  one  of  the  most  innovative  albums  of  the
noughties. Film music to dance to, is what Fox calls
his  music:  a  combination  of  dancehall,  hiphop  and
classical  music.  The  special  edition  of  the  Stadtaffe
album  of  2008  has  an  additional  number  of
instrumental versions, which underline its cinematic
character. 
And the lyrics? Berlin is the theme of the album, the
city  that  had  to  recover  itself  regularly  in  the  past
century.  War,  resurrection,  the  Wall,  reunion,
innovation.  ‘We  are  poor,  but  we’re  damned  sexy’,
mayor Wowereit says when he has to account for a
big hole in the budget.  Berlin. ‘The city where I was
born, the city where I’ll be buried’, rap-sings Fox. 

However,  the  lyrics  on  Stadtaffe may  also  refer  to
other cities. After a binge night, the main character in
Schwarz  zu  Blau stumbles  through  the  big  city.
Berlin, Amsterdam, New York. Breathe through your
mouth so you won’t smell the stench of the city. A
hooligan  is  having  a  good  cry  in  the  arms  of  an
unknown woman. The city changes ‘von Schwarz zu
Blau’, from black to blue, a new day begins in the big
city.  A city that rediscovers itself each day. Just like
Peter Fox does on  Stadtaffe. In  Alles Neu the singer
reflects on his life, and on the things he is going to
change. The goldfish will be buried, his house will be
blown up, new teeth: ‘Everything I have I will let go.
I am my own update, Peter Fox 1.1’.

‘Fischer  became  the  detonator  of  an  avalanche  of  new
chess  ideas,  a  revolutionary  whose  revolution  is  still  in
progress.’ – Kasparov on Fischer




